Instituto Allende (San Miguel Allende, Mexico) Su 52, 54; University of California (los Angeles) Sp 51, 16 
Sp 53, 27, 55 University of Illinois Art Festival (Urbana) Su 53, 13 


paso Seng of Arts and Crafts (England) Su 51, 39 University of lowa (Iowa City) Sp 52, 35 (article) 
a aa ore Wilmington, Ohio) Sp 51, 58; University of Kansas (Lawrence) Sp 53, 34 (article) 
= ae ;_ Sp 353, 41 ae University of Minnesota (Minneapolis) Sp 50, 36; F 51, 4 
Los Angeles City College, Sp 51, 19 University of Mew OMe: a os > 
, +? ‘ ‘ . =e a “ae niversity of New Mexico (Albuquerque) Sp 53, 42 
Marina Adult School (San Francisco, Calif.) Sp 52, 56 Ua ET ; € y | 
seers ; ae “yey J University of Oregon (Eugene) Sp 51, 17 
Maryland Institute (Baltimore) Sp 51, 44; Sp 52, 29 Santee, oft Wie “ti "8 7. Gn 89 
- University of Washington (Seattle) Sp 51, 17; Sp 52, 35 
Marylhurst College (Marylhurst, Ore.) Sp 51, 51 Tant, Gas : ae -. of 2 
Mexican Art Workshop (Taxco, Mexico) Sp 50, 25; Sp Utah State College (20988) 39 5 20 
5] 42 I ee I » oe Washington State College (Pullman) Sp 51, 48 
Mills College (Oakland, Calif.) Sp 51, 19; F 51, 37, 38 Lanne Be tear ny Anal ag Bar ay * gen 
gy Bs, tag’ : Wautauga Industries (Boone, N. C.) Sp 51, 44 
Montclair Art Museum (Montclair, N. J.) F 52, 41 “ais A abe HOR . - — - 5 
National Conference of Handweavers (Gallinger) Su 50 Wagyu University ites, eon) SP Sh. 
z : P iz re ’ ential , : ee ee ’ , ~ - a 
44: F 50, 50; Sp 51, 42; Su 51, 44; W 51-52, 42; Sp 53, 42 We tchester W orkshop (White Plains, N. Y.) Su 51, 64; 
Newark Museum Arts Workshop (Newark, N. J.) Sp 53 _ Ww ioe ae : co : 
. ee RTF woe SS p ee GaP Western Michigan College of Education (Kalamazoo ) Sp 
37; I A 33 (article) 51 45 
Jo State Education Department (Woodstock) Sp Western Washington College of Education (Bellingham) 
oo = ; a —" . sp 51, 48 
New , rersity : ae . : Sp si, pe 
pa York Univers ty_(N. Y. City) Sp 50, 24; Su 50, 13; Clements, Marion, Su 50, 56 
Sp 52, 33; Sp 53, 37; (Chautauqua) Sp 51, 41; Sp 52, 33 : ee tin Steams TT 
, a. - oe 4 _ Cloth Analysis, Berta Frey, F 51, 11 
North Dakota Agricultural College (Fargo) Sp 51, 58 : : < . Seer ent > oy 2 
r ‘pacaceaige hs “Pg . Color and Structure, Gadred Weavers, F 50, 21 
North Texas State College (Denton) Sp 51, 14; Sp 52, 35 Cooper, Dan, W 52-53, 4 ff 
Old F gy Meare | ed (Bannister, Queenston, Copestick, Myrtis Gorst—From Sheep to Skirt (Marin, Co., 
Ontario Community , Ren dicol (London, Ont., Canada) W ___ Calit.. Society of Artists) aa 98, © 
51-52. 47 ’ ° Coronation Robe, Sp 53, 17 
~ Je, 7 Yinec « Ts > Te . « > N 9? 
Oregon State College (Corvallis) Sp 51, 48; Sp 53, 41 Cotton Plays a Vital Role, Walter I Tausne r, Su 52, 8 
- gS int won s Cotton Threads, Walter Hausner, F 52, 23 
Penland School of Handicrafts (Penland, N. C.) Sp 50, 23; Couch. lo-Alice. F $1. $i 
Su 50, 44; F 50, 51; Sp 51, 43; W 51-52, 23; Sp 52, 34; vrs Aaciadan ae We > 51. 28 
a a . ’ , —Income for the Handicapped, F 51, 28 
Sp 53, 42 
Pennsylvania Institute (Philadelphia) Sp 51, 58 
Pennsylvania State College (State College) Sp 52, 34 Davison, Marguerite, Sp 53, 1 
Pi Beta Phi School and University of Tenn., Craft Work- de Montane, Margo, F 52, 30 
shop (Gatlinburg, Tenn.) Sp 50, 25; Sp 51, 44; Sp 52, Designer-Craftsmen U.S.A. 1953, W 52-53, 46; F 53, 37 
eA I I , I : ; ; Sactate tee 3 
35: Sp 53, 42 Dietz, Ada K. (Algebraic Weaving) Sp 53, 20 
Pinellas County, Florida (Clearwater and St. Petersburg) Directions and Drafts 
F 50, 51 Jaby Bunting, Jacket and Bonnet, Shaw! (Currey) Su 51, 
Plymouth Colony Farms (Plymouth, Mich.) Sp 50, 38; 52, 53 
, 7 a, 2 W 52-53, 41 Jags, F 50, 29; (4-harness) Sp 51, 28 
’ond Farm Workshops (Guerneville, Calif.) Sp 50, 22; Sp Bedspreads, Su 51, 46 
51, 18 Belts, F 53, 14 
Professional Weavers Association, San Francisco, Sp 53, 37 Bookmarks (4-harness) Su 52, 19 
Provincial Handcrafts (Nova Scotia, Canada) F 51, 8 Card-weaving, F 52, 17 
Rhode Island School of Design (Providence) F 51, 14 “Carriage Wheels” (4-harness) Su 52, 21 
_ (article, Heath) Casement Cloth (4-harness) Su 52, 44 
Riverside Church (N. Y. City) W 50-51, 54; Sp 51, 41 Cellophane Place Mats, Sp 52, 59 
Rochester Museum of Arts and Sciences (Rochester, N. Y.) Chenille Carpet, F 52, 45; Su 51, 22 
Su 51, 44 Christmas Greetings, Su 51, 33; Su 52, 19 
oss-Hill Handweavers (Freeville, N. Y.) Sp 53, 37 Sloth Analysis, F 51, 
R Hill Hand (I lle, N. Y.) Sp 53, 3 Cloth Analy) F 51, 11 
Sacramento State College (Sacramento, Calif.) Sp 52, 64 “Collett’s Fancy” (4-harness) Su 52, 21 
St. Francis Xavier College (Nova Scotia, Canada) F 51, 7 “Compass and Double Square” (4-harness) Su 52, 21, 54; 
San Francisco Adult Education, Sp 52, 26 F 53, 18 
San Francisco State College, Sp 51, 46; Sp 52, 56 Danish Medallion, F 51, 44; W 52-53, 33 
San Jose State College (San Jose, Calif.) Sp 51, 19 Drafting, Elements of, W 50-51, 16 
Saranac Lake Study and Crafts Guild (Saranac Lake, N. Y.) Draperies, Linen, Sp 50, 18 
: Sp 51, 41 Draperies and Upholstery, Wool for Sheer, F 51, 44 
Saterglantan Weaving School (Sweden) Sp 50, 42; F 50, 5 Embroidery translated into weaving, Sp 52, 22 
School for American Craftsmen (Rochester Institute of Evening Wraps (Number Knitting) W 50-51, 24 
Technology, Rochester, N. Y.) Su 50, 45; Sp 51, 42; F Frame weaving, F 51, 54 
53, 12 (article. Laurell) Hat, F 50, 29 
Scripps College (Claremont, Calif.) Sp 51, 19; F 51, 36 Hemstitched fringe, Sp 51, 8 
Shelburne Craft School (Shelburne, Vt.) Sp 50, 25 Hobby Knit, Su 53, 58 
Shuttle-Craft Guild (Virginia City, Mont.) Sp 50, 50; Sp Honeysuckle variations (4-harness and up) F 50, 26 
51, 40, 58 ; . Inkle Loom, Sp 52, 18 ; eS 
Shuttlecraft Studio (York, Penna.) Sp 51, 58 Knots (Ghiordes) Su 51, 4; F 51, 17; F 52, 44; (Sehna, 
Skidmore College (Saratoga Springs, N. Y.) F 52, 20 Spanish) F 52, 30, Diag. 44 
(article, Pease) Laid-in Designs, Su 52, 18 
Southern Oregon College (Ashland, Ore.) Sp 51, 48 Lamp Shade, F 52, 27 
Spanish Village Studio (San Diego, Calif.) Sp 52, 35 “Larch Trees” (8 to 16 harness) F 50, 23; Su 51, 29 
State Teachers College (Oswego, N. Y.) Sp 52, 34 Lingerie Case, F 51, 45 
State University of Iowa (Iowa City) Sp 53, 41; Su 53, 24 M’s and O’s (4-harness) Su 51, 10; Su 52, 44 
(article) Narrow Loom, Weaving on, W 50-51, 13 
Stockholm School of Handarbetets Vanner (Sweden) Sp “Nine Checks” (4-harness) Sp 52, 40 
50, 42 Number Knitting, W 50-51, 24 
Stockton State College (Stockton, Calif.) Sp 51, 46 Pick-up Stick, Weaving. with a, Sp 51, 28 
Strawberry Hill Studio (Phelps, Camden, Maine) Sp 53, 37 Point twill (8-harness) Sp 51, 20 
Syracuse University (Syracuse, N. Y.) Sp 51, 42; Sp 53, 33 “Queen’s Fancy” (4-harness) Su 52, 21 
Teachers College (N. Y. City) Sp 50, 24; Sp 51, 13; Sp Rose Path, F 51, 13 
52, 33; Sp 53, 37 Skirts (8-4-2 harness) W 52-53, 33 
Texas Technological College (Lubbock) Sp 53, 42 Spinning Lesson, Su 51, 17 
Town and Woods Workshop (Brophil, Baldwin, Mich.) Su Splicing a weft, Sp 51, 59 
52, 64; Sp 53, 41 Stripes, F 53 8 ff 
Universidad de Bellas Artes (San Miguel, Mexico) Su 52, 54 Suiting, Su 51, 10 
University of Alberta (Edmonton, Canada) Sp 50, 41 Summer and Winter stripe (4-harness) Su 51, 8, 52; Su 
University of British Columbia (Vancouver, Canada) Sp 51, 53, 19 
58 Tweed, F 50, 30, 42; Su 39, 40; W 51-52, 44, 45 
University of California (Berkeley) Sp 51, 17 Twelve-inch Loom, Suiting from a, F 50, 45 
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Twill (4-harness) F 51, 13 
Variations on Old Drafts, Su 51, 8 (correction F 51, 64) 
Warping, W 50-51, 29 (correction Su 51, 54); Su 51, 44 
we. de, a6, 2U 53, 50 
Wedding Lace Mats (4-harness) W 50-51, 51 (correction 
S 51, 54) 
Dresser, Louisa, W 50-51, 1 
Drew, Marion Pendleton, W 50-51, 45 
Dutterer, Pauline, Sp 52, 28 (article) 

Dyeing, Mixing and Matching Colors in, E. A. Lucey, Su 51, 26 
Dyeing with the Direct or Substantive Colors, E. A. Lucey, W 
50-51, 52 : 
Dyes for Handweaving, Commercial, E. A. Lucey, F 50, 54 
Dyes for Homespun Yarn, Common Plants Yield, F 51, 16 


E 


Eaton, Allen H., Sp 50, 1; Su 50, 25; Sp 52, 62 
Efficiency, How to Rate Your Weaving, Jack L. Larsen, W 51- 
52, 29 
Elastic Yarn, Su 50, 43 
Embroidery, Mariska Karasz, F 53, 6 
Ends to the Inch, How Many, Berta Frey, Su 52, 11 
Engleman, Dorothea, Sp 51, 49; F 52, 45° 
English Weavers, About, Arianne, Su 51, 39 
Equipment 
Benches, W 50-51, 27 ff 
Devices for adding versatility to loom, Sp 52, 15 
Distaft and Spindle, Su 50, 31, Su 51, 17 f 
Electric spinner mee Ma blind, F 50, 17 
Flax-brake, Sp 51, 3 
Inkle loom, Sp 52, 18 
Looms, W 50-51, 25 ff; W 51-5 
Card weaving, F 51, 40; F 
Guatemalan, Su 53, 16 
Handicapped, For, F 50, 15ff, 33; Su 51, 11; W 51-52, 
63: F 51, 2; F 52,9 ff 
Hand-Skill, W 52-53, 56; F 53, 44 
Inkle, Sp 52, 18 ff 
Kilim, Su 50, 17 
Multi-loom, F 52, 9 ff 
One-treadle, Su 52, 15 ff 
Pile weaving, For, Sp 51, 25 
Primitive, Su 50, 30 ff; W 51-52, 27; Sp 52, 8; Su 52, 
4, 14, 22 ff; F 52, 30 f€ (modern variation of rug 
loom) 
Tapestry, F 51, 17; Sp 52, 9 
Shuttles, Su 51, 31. 64; W 51-52, 26; for handicapped, F 
2 
Spinning Wheel, Su 51. 17 ff 
Tools, homemade, Su 52, 28 ff 
Tow spinner, Sp 51, 30 
Warping equipment, W 50-51, 27 ff; F 51, 29: Su 53, 50 
Winders, F 51, 28 
Wool oot as Su 51, 20; Sp 52, cover 
Yardage Counter, W 51-52, 46 
Establishing a Handweaving Business, Anne Seeley, F 51, 32 
Exhibition Calendar, appears in alL issues 
Exhibition Circuit. appears in all issues—includes many exhibi 
tions not listed elsewhere 
Exhibition, Planning an, Kathryn Wellman, F 52, 26 
F 
Far West, Weaving in, ( Tidball) Sp 50, 20 
Farmers’ Museum. Cooperstown, N. Y.. Sp 51, 29; Sp 52, 30 
Fashion Design, W 50-51, 20; ‘ Ea 30 
Festival of Britain, Sp 51, 11, ; 
Finnish Weavers, Summer with, Helen Schobinger, Sp 52, 12 
Finishing Handwoven Products (Lucey) S 50, 24; (Nelson) 
F 53, 32 
Fitch, Marjorie—Belts are Interesting Projects, I 
Flax from Seed to Yarn, Virginia Parslow, Sp 52, 
Fohn-Hansen. Lydia—Weaving in Alaska, S 53, 27 
Ford, Toni (Howard C.) Sp 50, 47; S 53, 20 
—Common Denominator of the Handicrafts, W 51-52, 23 
—Handweaving in the South Today, Sp 50, 14 
—Preparing Plant Fibers for Handweaving, W 50-51, 10 
Fortuny Fabrics, Sp 53, 39 
Foster, Ruth E., Sn 53, 20 
Frank, Elizabeth—Design for Custom Trade, W 51-52, 45 
Freeman, Claire. Su 50, 4 
—Scandinavian Designs for American Looms, Sp 52, 14; 
F 53, 47 
Frey, Berta, Sp 50, 30; 
—American Handweaving, Sp 50, 4 
—Cloth Analysis—The Draft from the Fabric, F 51, 11 
—Compass and Double Square, Su 52, 54, F 53, 18 ff 
—How Many Ends to the Inch? Su 52, 11 
—“T Wish I Could Tell You,” Su 53, 1 
—Method of Splicing a Weft, Sp 51, 59 
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—New’ Skirts for Summer, W 52-53, 33; Special Tie-up, 
Su 53, 54 
—New Ways with Old Drafts, Su 51, 8 
—Problems in Warping, W 50-51, 29 (correction Su 51, 54) 
—Variations in the Honeysuckle Design, F 50, 26 
—Weave for Your Kitchen, S 50, 19 
—Why Do You Want to Weave? F 52, 16 
—Wool for Sheer Draperies and New Upholstery Designs, 
F 51, 44 
Fuchs, Rudolph, Sp 51, 49 
—Handweaving . North Texas State College, Sp 51, 14 
—Weaving with Native Materials, F 51, 21 
Funk, Geraldine, (Puerto Rico Indl Dev. Co.) Sp 50, 32; W 


51-52, 12 
G 


Gadred Weavers (Helen Breeze and Ethel Chase) Su 50, 5 
—Color and Structure, F 50, 21 
—More About Larch Trees, Su 51, 28 
—On Time, Tools and Techniques, F 51, 18 
—Quality or Charity? Su 50, 26 
—System in Symbols, W 50-51, 16 
Geary, Kay, Sp 52, 26 
Good Design, Sp 50, 27; W 50-51, 40; Sp 51, 38; Sp 52, 38 
Gravander, Mama (Mrs. Axel) Sp 50, 12; F 50, 14; W 50-51, 
35, 36 
Greece, Spinners and Weavers of Modern, Su 50, 30 
Greek Fashions, Su 50, 32 
Greer, Gertrude, W 50-51, 60 
—A Weaver at Five, Sp 51, 49 
—Solving A Difficult Warping Problem, Su 51, 44 
Guatemalan Weaving, Helen Daniels Young, W 52-53, 26 
Guermonprez, Trude, Su 50, cover; Sp 51, 17, 19; Su 52, 47 
Guilds and Craft Organizations (includes workshops, fairs, 
hibitions, etc.) 
Arts and Crafts Society of Portland, Ore., F 50, 44 
Associated Hand Weavers (Philadelphia, Pa.) Su 51, 38; W 
51-52, 37; Sp 52, 45 
3oston Society of Arts and Crafts, Su 50, 5; F 50, 44; Su 
51, 38; W 51-52, 55 
3oston Weavers Guild, Su 51, 38; W 51-52, 55 
sritish Columbia Weavers Guild, Su 53, 64 
Chicago Weavers Guild, Su 50, 38, 44 
Contemporary ew avers of California, F 50,9; W 50-51, 
20: F 51, 3: F 52, 7; F 53, 16 
ni Atha Hand W eavers (Texas) Su 50, 46; W 50-51, 
55; Sp 51, 36; F 51, 30 
Detroit Society of Arts and Crafts, Sp 51, 45 
Directory Weavers’ Guilds and Crafts Organizations, F 53, 53 
Fort Wayne Shuttlecrafters Guild, Su 52, 42 
Guild of Canadian Weavers, F 51,8 
Guild of Woodstock Craftsmen, Su 50, 45; Sp 52, 41 
Halifax Weavers (Nova Scotia) F 51, 8 
Handarbetets Vanner Association of Stockholm, F 50, 7 
Hand Weavers Guild of Connecticut, Sp 50, 35; Sp 52, 44 
Hui Mea Hana (Honolulu) F 53, 48 
Indiana State Weavers Guild, Su 52, 42; F 53, 53 
League of New Hampshire Arts and Crafts, Sp 50, 27; 
Su 50, 39, 55; F 50, 36, 39; F 51, 49; F 52, 38 
Lincoln Weavers’ Guild (Neb.) Sp 50, 36; F 52, 38; Sp 
53, 44 
London District Weavers (Ontario) W 51-52, 47; Su 53, 36 
Marin Society of Artists (Marin Co., Calif ) F 50, 13; Su 
oo a6 
Mz uli Weavers, (Chicago) W 50-51, 44; W 52-53, 9 (article 
Ilse Etta Uhlman) 
Maryland Society of Arts and Crafts, Su 52, 41 
Mass. Association of Handicraft Groups, Sp 52 
Memphis Guild of Handloom Weavers, Su 51, 50 
Michigan Artist-Craftsmen, Su 51, 35; Sp 52, 38 
Michigan Weavers Guild, F 53, 48 
Milwaukee Weavers’ Guild, F 51, 39-40 
New England Craft Council, W 50-51, 39 
New Hampshire Weavers, Su 50, 54, 55 
New South Wales Weavers Guild, Su 50, 1 
New York Guild of Handweavers (N. Y. City) Sp 52, 45 
New York Society of Craftsmen, Su 50, 4; Su 51, 39 
Northwest Craftsmen, F 53, 39 
Omaha Weaver's Guild, Su 50, 53 
Orlando Weavers Guild (Fla.) Su 52, 56 
Pennsylvania Guild of Craftsmen, Su 50, 38; F 50, 36, 37; 
Sa Si, 37; F 52,38; F 53, 3% 
Philadelphia Weavers Guild, F 53, 11 
Pinellas Weavers (Fla.) Su 52, 56 
Portland Hand Weavers, (Ore.) W = 50-51, 37 
Potomac Craftsmen, Sp 50, 36 
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Redwood Empire Weavers (Santa Rosa, Calif.) Sp 51, ¢ 


F 52, 49 
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Rocky Mountain Weavers Guild, F 53, 53 

Quaker Weavers of Orchard Park (N. Y.) F 51, 40 

Salem Weavers Guild (Ore.) Sp 51, 43 

Santa Barbara Weavers Guild, Sp 52, 44 

Saranac Lake Study and Craft Guild, Sp 51, 41 

Seattle Weavers’ Guild, Sp 50, 34; Su 51, 38; F 51, 16, 35; 
W 51-52, 31 

Shuttle-Craft Guild (Virginia City, Mont.) Sp 50, 20; Su 
50, 58: (Kelseyville, Calif.) F 53, 57 

Society of Arts and oe _ Boston, Su 50, 5 (article Kate 
Van Cleve); Su 51, 3 

Society of Connecticut a F 50, 37, F 52, 38 

Society of Vermont Craftsmen, F 50, 36 

Southern California Handweavers Guild, sp 51, 53; W 
52-53, 42 

Southern Highland Handicraft Guild, Sp 50, 15, 30; Su 50, 
25, 39; F 50, 36; Sp 51, 36; Su 51, 5, 57 (article Robert 
G. Hart) ; F 51,50; F 52, 38; F 53, 37 

Springfield Weavers Guild (Mass.) F 53, 48 

Textile Guild of the Boston Society of Arts and Crafts, Su 
50, 58; Su 51, 38 

Tropical Weavers Guild of Florida, F 50, 44; W 50-51, 45; 
Su 51, 42; F 51, 49; Sp 52, 45; Su 52, 56; W 52 253, ‘+. 

Tidewater Guild of Handloom Weavers (Norfolk, Va.) Sp 
52, 37 

Twin Cities Weavers’ Guild (Minn.) Sp 50, 36 

Victoria Weavers Guild (Canada) Su 53, 64 

Weavers Guild of Greater Cincinnati, Su 52, 44 

Weavers Guild of Pittsburgh (Pa.) F 52, 26; F 53, 38 

Weavers Guild of Portland (Ore.) F 50, 44; W 50-51, 37 

Weavers Guild of Rochester (N. Y.) W 50-51, 57; F 51, 38 

Wisconsin Federation of Weavers, Sp 52, 44; F 32) 56 


Handicrafts, Common Denominator of, Toni Ford, W 51-52, 23 
Handicapped, Income for, (Jo-Alice Couch) F 51, 28 
Handspun Wools, Handweaving with, Harold Ingraham, F 50, 18 
Handspun Wools Made by Blind, Eugene Morgret, F 50, 17 
Handweaving in South Today, Toni Ford, Sp 50, 14 
Handweaver & Craftsman prize in Wool Bureau Competition, 
Sp 52, 42 
Hart, Robert G., Su 50, 57 
—From the Great Smokies to Rockefeller Center (Southern 
Highland Handicraft Guild), Su 51, 5 
-Marketing for Handweavers, Su 50, 42 
Pricing the Craftsman’s Products, F 50, 58 
Promoting the Craftsman’s Product, W 50-51, 48 
Hausner, Walter, Sp 51, 52 
-Cotton Plays a Vital Role in Art and Industry. Su 52, 8 
Inspiration for New Designs in Cotton, F 52, 23 
On Weaving Chenille Rugs, Sp 52, 59 
—~Problems in Designing for Hand and Power Looms, W 


51-52, 33 
Hawaii, Weaving in, (Robinson) F 52, 12 
Hawker, Maxwell, F 50, 9; Su 52, 31 
Heartz, Robert F., Sp 50, 39; W 51-:! re 52, F 52, 46 


—Handweaver's Hobby, Sp 50, 3 
Heddles Were Invented, Before, oa ll B. Bird, Su 52, 5 
Hendrich, R«benia Myrer, W 50-51, 47; S 51, 39 
Hewitt, T. H., W 50-51, 56 
-Mexican Travelogue, Su 52, 22 
High School Art Competition, National, F 50, 38; F 51, 36; 
F 52, 34; F 53, 30 
High School Weavers. 
Hill, Evelyn, Su 52, 31 
Holmes. Tames, Sp 53 1 
House. Florence E., F 
Marv Meigs Atwater, W 52-53, 1 
Houston House, W 50-51, 56 
Hulse, Dorothea, Sp 50, 48: Su. 5. 
Hunter, M. Lillian, W 50-51, 4: 
Sp 52. 22 


Ideas are Where You Find Them, Helen Breeze, 22 

Indian Weavers and Contemporary Design (American), Sp 52, 4 

Ingraham, Harold, Sp 50, cover, 3; F 50, 19; Sp 51, 4 
Handweaving with Handspun Wools, F 50, 18 

Ingrahams—W avers of Wool, F 50, 19 

Inkle Weave for Furniture (Mary Douglas) Su 51, 


Successful, (Vera M. Maple) F 53, 63 


. 14 (The Robe) 


Interiors, Creating Textiles for Today’s, (Edna Vogel) W 51-52, 5 

International Textile E em cae N.C.) Sp <0. 19: 
W 50-51, 35; Su 5, : , 80; Se 52, 1: F 52, 37 

Israel, W 51-52, 2 

Italian Crafts Citaly at Work), W 50-51, 41; W 51-52, 10 (tra- 


ditional, Castaldi) F 51, 20 

Ives, Peggy. Sp 50, 47 

Jarecka, Louise Llewellyn, Sp 50, 47 
—Contemporary Polish Weaving, S 50, 15 
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—Edith Huntington Snow, Sp 50, 7 
—Number Knitting—A New Way with an Old Art, W 
50-51, 22 


Johnson, Nellie Sargent, Su 51, 43 
Jones, Alice Varney, Sp 50, 40 
Jones, Eleanor, F 51, 52 

Jordan, Eueline, Sp 53, 50 

Jung, Dora, Sp 50, 42; Sp 52, 12 


K 


Weaving for the Meatally Handicapped, 


Karasz, Mariska, F 53, 6 
Kille, Eleanor C., OTR 
F 53, 26 
Kipp, Maria, W 51-52, 15; W 52-53, 15 
Kiser, Charlotte—Westchester Co., N. Y 
51-52, 38 
Kitchen, Weave for Your, Berta Frey, Su 50, 19 
Kling, Mary Nell, Su 50, 39 
—Making Narrow Looms Do Big Jobs, W 50-51, 13 
Knitting, Number, W 50-51, 22 
Kramer, Helen, Su 53, 8 
8 
Laid-in Weaving, Su 52, 18 
Larsen, Jack Lenor, Sp 51, 32 (and Riegger) 
~At the Cranbrook Academy of Art, Sp 52, 24 
Efficient Warping, Su 52, 32 
~Exploring Weaving Techniques, F 52, 4 
—How Do You Rate Your Weaving Efficiency? W 51-52, 25 
~The International Textile Exhibition, W 52-53, 30 
Laurell, Karl, (Fabrics) F 51, § 
LaVigne, Floyd, Sp 50, 32 
Leclerc, Nilus, F 51, 46 
Lee, Humphrey A.—Handwoven Velvet for the Coronation Robe, 
Sp 53, 17 
Lever House, N. Y. City, Su 53, 32 
Liebes, Dorothy Wright, 3 50, 29; F 50, cover; 
52, 50; W 52-53, 11, 
Linen Fabrics, Joan an Su 51, 41 
Linens, Fine, Edith H. Snow, Sp 50, 8 
Linen Weavers of New England, W 50-51, 47 
Longbers, Elsa Kristina, F 50, 5 
Longbers, Ingeborg—Saterglantan School in Sweden, F 50, 5 
—Spinning Bees, F 50, 7 
Los Angeles County Fair, F 51, 35; W 51-52, 35; F 52, 39 
Lucey, Edmund A., Su 50, 56 
—Commercial Dyes for Handweaving, F 50, 54 
—Dyeing with the Direct or Substantive Colors, W 50-51, 52 
—Finishing Handwoven Fabrics, Su 50, 24 
Mixing and Matching Colors in Dyeing, Su 51, 26 


M 


McClellan, Fannie, Sp 1953, cover (correction Su 53, 64) 
Mairet, Ethel, Sp 51, 1; W 52-53, 4 ff, Sp 53, 1 
Marketing for Handweavers, Robert G. Hart, Su 50, 42 
Menlo Park, F 50, 11, 12; F 51, 46 
Meigs, Margaret Wister—Weaving at the Fort Hunter Museum, 
Sp 53, 26 

Mentally Handicapped, Weaving for the, Eleanor Kille, F 53, 26 
Merritt, Francis S., W 51-52, 59 
Metallics (Back to the Gold Standard, Siminoff) F 50, 24 
Mexican Travelogue, T. H. Hewitt, Su 52, 22 
Minor, Edna (of Crafts Students League of YWCA) Su 53, 
Morgret, Eugene D., F 50, 49 

Handspun Yarns for the Blind, F 50, 17 
Morrison, Harriet B., Su 50, 57 
Muller, Ann, W 50-51, 54; F 52, 1 

Are You Buying a Loom? W 50-51, 25 

Spinning Lesson, Su 51, 17 
Mundal, Maria, Sp 51, 57 
Munich, Handcraft Show, W = 51-52, 40 


.. Crafts Program, W 


wal 


Sp 51, 9; Sp 


Jt 
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Nadeau, Elphege—I Say It’s Easier than it Sounds F 53, 44 
National Industries for the Blind, F 50, 17 


Native Fibers, Sp 50, 15 ff; W 50-51, 10 (article) ; Sp 51, 10 ff 
article y; F 51, 21 (article); W 51-52, 33; Sp 52, 27, 37 
Su 52, 43, 52 F 52, 12 (article), 28 (article), 46, 57 


Neher, en C., Sp 50, 41 
Freedom of Laid-in Design, Su 52, 18 
Hemstitched Fringe on the Loom, Sp 51, 8 
Woven Christmas Greetings, Su 51, 33 
Nelson, Cornelia W. and William O 
Fabrics, F 53, 32 
New Forms from Old Traditions, Hortense Amram, W 51-52, 27 
New Learns from Old, Edith H. Snow W 51-52, 18 
New York City Hospital Program, Helen Ames. F 50, 15 
Nova Scotia, Weaving in, Mary E. Black, F 51, 5 
Novelty Yarn in Weavirg, Use of, Lili Blumenau, Sp 52, 16 
Occupational Therapy, Sp 50, 7; Su 50, 13, 27; F 50, 15 (article), 
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Finishing Handwoven 








33 (article), 17 (article) ; Sp 51, 16, 57; Su 51, 11 (article) ; 
F 51, 28 (article) ; W 51-52, 28, 63; F 52,9; W 52-53, 52; 
Sp .53, 23; F 53, 26 


O 


Old Sturbridge Village, Sp 50, 16 
> 


Page, Marta—Planned Weaving for your Wardrobe, F 51, 30 
Painter, Hal, F 52, 28 
Pariseau, George—Design for a One-Treadle Loom, Su 52, 15 
Parker, Ella W.—Stripes in Summer and Winter Weave, Su 53, 19 
Parris, John—The Revival of Cherokee Arts and Crafts, Sp 53, 9 
Parslow, Virginia, Su 51, 18 
—Flax from Seed to Yarn, Su 52, 30 
Patterson, Joan, Su 51, 41 
Payton, Mr. and Mrs. Curtis, Su 53, 50 
Peasley, Laura, Sp 50, 9 
as Harold S. (Van Cleve, Weaving His Way Back) Su 
7, 4 
Pendleton, Mary F. (An Ohio Weaving Venture) F 53, 23 
Peripatetic Weaver, The, Helen Schobinger, Sp 50, 12 
“Personal Mention,” Sp 50, 46; Su 50, 56; F 50, 49; W 50-51, 
54; Sp 51, 49 
Peru, Pre-Incan Weavers of, Lili Blumenau, Su 52, 12 
Phelps, Marie, Sp 50, 46 
—Colorful Linen Draperies, Sp 50, 18 
—Bedspreads (directions) Su 51, 46 
—Experiments with Hobby Knit, Su 53, 58 
—Handbags and a Hat (directions) F 50, 29 
Philadelphia Art Alliance, Sp 53, 29 
Phillips, Willi and Richard M. (Fabrics from a Prairie Loom) 
Sp 53, 31 
Planned Weaving for Your Wardrobe (Page) F 51, 30 
Plymouth Colony Farms Fashions, W 52-53, 41 
Polish Weaving, Contemporary, Louise L. Jarecka, Su 50, 15 
Power Loom, Problems in Designing for Hand and, Walter 
Hausner, W 51-52, 33 
Pricing the Craftsmen’s Products, Robert S. Hart, F 50, 58 
Promoting the Craftsman’s Product, Robert S. Hart, W 50-51, 48 


Quality or Charity, Gadred Weavers, Su 50, 26 

Quarter Century of Handweaver’s Progress, Mary Meigs At- 
water, Sp 51, 5 

Queen Mary’s Rug, Su 50, 36 

Quigley, Viola W., Su 51, 50 


Rabun Weavers, Sp 52, 5 
Raffia, Hal Painter Explores Possibilities of, F 52, 28 
Redding, Winogene, F 50, 49; Su 50, 40 
—Directions for Tweeds, Su 50, 40 
—Why Not Tweeds? (directions) F 50, 30 
Redhorse Studio, Warren, Pa., F 52, 52 
Reiser, Bertl—Great Handcraft Show at Munich, W 51-52, 40 
—Post-war Influences on West German Weaving, Su 53, 11 
Reynolds, Henry (story of a blind weaver) Sp 53, 23 
Richmond (Calif.) Art Center, Su 52, 34 
Right Side or Wrong, Ella Parker, F 51, 24 
Riswold, Margaret—Designs from Great-grandmother’s Drafts, 
Su 52. 20; F 53. 18 
Roberts, Elizabeth, Sp 51, 49 (correction F 51, 64) 
—Go Adventuring with Your Pick-up Stick, Sp 51, 28 
Robinson, Hester A—Weaving in Hawaii, F 52, 12 
Rug Weaver, Primitive Indian Designs Inspire (Olga Anhalzar 
Fisch, Ecuador) W 52-53, 13 
Rugs, W 5 13, 22, 30, 31, 45, 52; Sp 53, 6, 35, 48, 53: Su 
53, 7. 41, 44, 48: F 53, 28, 36, 40, 41 
Rugs and Carpets, Their Importance in Interior Design, F 52, 
30; W 52-53, 22 
Rugs, Chenille, Su 51, 22; Sp 52, 59 
Rugs, Contemporary Alpuiarra (Henni Lorton) F 53, 28 
Rugs, Navajo, Sp 52, 5: W 52-53, 22 
Rugs, Swedish, Su 50, 37 
Rugs, Textured, Su 52, 37; F 52, 45 
S 
Sadowski, Krystyna, F 51, 8; F 52, cover, 3 (tapestry) 
St. Paul Gallery Craft Market (Minn.) Sp 52, 39 
—Fiber, Clay and Metal Show, W 52-53, 37 
Scandinavian Variations for American Looms, Claire Freeman, 
Sp 52, 14 
Schobinger, Helen J., Sp 50, 47 
—Peripatetic Weaver, Sp 50, 12 
—Summer with Finnish Weavers, Sp 52, 12 
Scott, Isabel, (Walter R. Storey) Sp 53, 14 
Seeley, Anne (and David) F 51, 33 
—How to Establish a Handweaving Business, F 51, 32 
Selvage is Showing, Your, Bill Carter, W 51-52, 21 
Silks, Designs in Ancient Figured, Lili Blumenau, W 50-51, 5 
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Silks from Siam (Thaibok) Su 51, 23 
Silks, Weaves in Figured, Lili Blumenau, Sp 51, 25 
Siminoff (Frances Cohn)—-Back to the Gold Standard, F 50, 24 
Skowronski, Hella, Su 53, 57 
Snow, Edith Huntington, Sp 50, 7 
—New Learns from the Old, W 51-52, 18 
Solensten, Mrs. R. T. (home made tools) Su 52, 28 
Sommer, Emmy, Sp 53, 1 
Spinning Bees in Sweden, Ingeborg Longbers, F 50, 7 
S. S. Andrea Dorea, Tapestry on the, Su 53, 35 
S. S. Independence and S. S. Constitution, Handwoven Fabrics 
on the, Helen Ames, Sp 51, 9 
S. S. United States, Haridwoven Fabrics on the, W 52-53, 15 
Storey, Walter Rendell—Accents of Distinction in Interior De- 
sign (Dan Cooper) W 52-53, 4 
—Adapting Handwoven Textiles to Interior Design (Helen 
Kramer) Su 53, 8 
—~A Decorator’s Use of 
Schaefer) F 53, 4 
—Isabel Scott, Handweaver and Designer, Sp 53, 14 
—Tapestry on the S. S. Andrea Dorea, Su 53, 35 
Strengell, Marianne, Sp 52, 24; Su 52, 31 
Sugar River Fabrics (Badmington) Su 50, 28 
Summer courses in Weaving, appears in each Spring issue 
Symbols, System in, Gadred Weavers, W 50-51, 16 
ry. 
I 
Tapestry, W 5 ; Su 53, 12, 13; 35, 37, 42; F 53, 33; (Modern 
Aubuson) Su 53, 44; Su 50, 10; Su 53, 34; (open) Su 53, 30 
Tapestries, Modern Handweaver Restores Famous (Wilhelmine 
Von Godin) Sp 52, 9 
Techniques, Weaving, Jack Lenor Larsen, F 52, 4 
Textile Industry, Opportunities for Handweavers in the (Bellin) 
* $2, 
Texture Weaving—What and Why, Mary Meigs Atwater, W 
50-51, 33 
Textures, On, Lili Blumenau, Su 50, 8 
“The Robe,” handwoven by Dorothea Hulse, Su 53, 14 
Thorpe, Heather G.—It’s in the Cards, F 52, 17 
Tidball, Harriet Douglas (and Martin) Sp 50, 20; Sp 51, 58; F 
53, 37 
—Mary Meigs Atwater, an appreciation, W 52-53, 18 
—Understanding Weaving Terms, Sp 51, 20 
Time, Tools and Techniques, Gadred Weavers, F 51, 18 
Tweeds, Harris, Su 51, 21 
Two Weavers in a Trailer (Ada K. Dietz, Ruth E 
Sp 53, 20 
UJ 


Craft Exhibition on Foreign Tour, 


V 
Valhalla Weavers, Sp 53, 48 
Van Cleve, Kate, Sp 50, 25; Su 50, 50, 58 
—The Boston School of Occupational Therapy, F 50, 33 
—Society of Arts and Crafts of Boston, Su 50, 5 
—Two-Harness Rugs, Sp 53, 53 
—Weavers’ Guild of Boston, W 51-52 
—Weaving His Way Back, Su 5], 11 
Vogel, Edna, W 51-52, 60; Su 53, 7 
—Creating Textiles for Today’s Interiors (rugs) W 51-52 
Von Godin, Wilhelmine (tapestries) Sp 52, 9 
W 
Weaver Craftsman in the Contemporary Scene, Lili Blumenau, 
Sp 50, 13 
Weaver Rose, Sp 51, 5 
Weavers’ Guilds—see Guilds and Craft Organizations 
Weaves, Classification of, Jack Lenor Larsen, F 52, 5 
Weaving Terms, Understanding, Harriet D. Tidball, Sp 51, 20 
Weaving His Way Back, Kate Van Cleve, Su 51, 11 
Wellman, Kathryn—An Early American Craftsman’s Holiday, 
Sp 51, 30 
—Planning an Exhibition, F 52, 26 
West German Weaving, Su 53, 11 
Why Do You Want to Weave? Berta Frey, F 52, 16 
Why Not “Tromp as Writ” Commercially? Ruth C 
51, 22 
Wichita, Kan., Art Association Decorative Arts Exhibition ( May- 
belle Liebich) Su 50, 35; Su 51, 36; F 52, 37; Su 53, 41 
Wool, Most Versatile of Fibers, Robert H. Kiessling, Part I, 
ou.5i, 16; Part i, F 51, 
Wool Bureau Competition, F 
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U. S. Department of State 
Su 53, 43 
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Wilde, Sp 


Yarn for Handweaving, Myrtle Brown, Su 50, 22 
Young, Helen Daniels, Sp 50, 46 
—Adventures in Guatemalan Weaving, W 52-53, 26 
—Guatemalan Looms, Su 53, 16 


Handweaver & Craftsman 








